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Queensland Art Gallery, The Second Asia-Pacific Triennial of Contemporary Art, ex cat,
Queensland Art Gallery, Brisbane, 1996.

Queensland Art Gallery, Beyond the future: the third Asia-Pacific Triennial of Contemporary
Art, Queensland Art Gallery, Brisbane, 1996.

Charles Green, ‘Beyond the Future: The Third Asia-Pacific Triennial’, Ar? Journal,
New York, Winter 1999, Vol. 58, No. 4, pp. 81-87.

Caroline Turner and Morris Low (eds), Beyond the future: papers from the conference of the
third Asia-Pacific Triennial of Contemporary Art 1999, Queensland Art Gallery, Brisbane,
2000.

Jen Webb, “The Asia-Pacific Triennial: Synthesis in the making’ (with Tony Schirato),
Continnum 14/3 (Special issue: Synthesis), November 2000, pp. 349-58.

National Museum of Australia, Canberra, Australia

Carroll, John, Longes, Richard, Jones, Philip, Australia. Dept. of Communications,
Information Technology and the Arts, Rich, Pat Vickers, Review of the National
Museum of Australia, its exhibitions and public programs: a report to the Council of the National
Museum of Australia, Dept. of Communications, Information Technology and the
Arts, Canberra, 2003.

Dawn Casey, ‘ Case Study: The National Museum of Australia’ Humanities Research,
Vol VIII, No. 1, 2001, pp. 17-23.

Dawn Casey ‘Art and Politics at the National Museum of Australia’, unpublished
paper delivered at Conference, Ar? and Human Rights, HRC, 10 August 2003.

Graeme Davison, ‘National Museums in a Global Age: Observations abroad and
reflections at home” in D. MclIntyre, and K. Wehner (eds.), National Museunss:
Negotiating Histories, National Museum of Australia, Canberra, pp. 12-28.

D. Mclntyre and K. Wehner, (eds.), National Musenms: Negotiating Histories, National
Museum of Australia, Canberra, 2001.

Stuart Maclntyre and Anna Clark, The History Wars, Melbourne University Press,
2003.

National Museum of Australia: www.nma.gov.au

(submissions to the recent review of the Museum’s programs and exhibitions):
http://www.nma.gov.au/libraries/attachments/review/review_report 20030715/fil
es/552/ReviewReport20030715.pdf

National Museum of Australia, Annual report, National Museum of Australia
Australian Government Publishing Service, Canberra, 1987- ; Also available as
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electronic resource Annual report (National Museum of Australia : Online) at
http://www.nma.gov.au/about us/corporate documents

Dimity Reed ed., Tangled destinies: National Museum of Australia, Images Publishing
Group, Mulgrave, Vic. 2002.

Tracking Kultja, National Museum of Australia, Canberra, Australia.

Indigenous Issues

Jon Altman, “The Indigenous visual arts industry’, Arink, ‘Reconciliation?
Indigenous Art for the 21st century’ ,Vol 20, no 1, pp. pp.86-92.

Special Issue ‘Reconciliation’, Arlink, Vol. 20 No. 1, 2000.

Roger Benjamin, ‘A new Modernist hero’, in Margo Neale (ed), Emily Kame
RKngwarreye: Alhalkere Paintings from Utopia, Queensland Art Gallery and Macmillan,
1998 pp.47-54.

Kate Davidson, ‘Fiona Foley: Lland Deal’ in Kate Davidson and Michael Desmond
(eds.), Islands: Contemporary Installations from Australia, Asia, Europe and America,
National Gallery of Australia, 1996, pp. 10-12.

Michael Desmond, ‘Ramingining artists: The Aboriginal Memorial’ in Kate Davidson
and Michael Desmond (eds.), Islands: Contemporary Installations from Australia, Asia,
Europe and America, National Gallery of Australia, 1996, pp. 24-30.

Henrietta Fourmile, ‘Respecting our Knowledge’, Humanities Research, (special issue
on Indigenous Knowledge), Vol VI1, no. 1, 2000, pp 41-53.

Jennifer Isaacs, ‘International Exposure of Aboriginal Art 1970-2001°, Arz &
Australia, vol. 39, no. 4, Winter 2002, pp. 548—59. The last two pages contains a list,
‘International Aboriginal Art Exhibitions 1970-2001" compiled by Jennifer Isaacs
with the assistance of Djon Mundine, Bernice Murphy, Wally Caruana and Anne
Brody.

Vivian Johnson, ‘Especially Good Aboriginal Art’, Third Text, 56, Autumn 2001, pp.
33-50.

Brian Kennedy, ‘Indigenous Art and Human Rights in Australia Today’” paper
presented at the Humanities Research Centre, ANU’s conference “Art and Human
Rights’, August 2003 (Director’s Comments,
http://www.nga.gov.au/Director/Previous/Kennedy/Reconciliation.htm

Sylvia Kleinert, ‘Writing Craft/Writing History’ in Humanities Research, (special issue on
Indigenous Knowledge), Vol VI1, no. 1, 2000, pp 77-96.
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Sylvia Kleinert and Margo Neale (eds.), The Oxford Companion to Aboriginal Art and
Culture, Oxford, Melbourne and New York, 2000.

Stuart Maclntyre and Anna Clark, The History Wars, Melbourne University Press,
2003.

Doreen Mellor, ‘Artefacts of Memory: Oral History in Archival Institutions’,
Humanities Research, Vol. VIII, No 1, 2001, pp. 59-67.

Howard Morphy, ‘Seeing Aboriginal Art in the Gallery’, Humanities Research, Vol VIII,
no. 1, 2001, pp. 37-50.

Howard Morphy, Aboriginal Art, Phaidon, 1998.

Howard Morphy, ‘Style and Meaning: Abelam art through Yolnu eyes’, The Anthony
Forge Lecture, RES 47 Anthropology and Aesthetics, Spring 2005pp. 209-230.

Philip Mortissey, ‘Lin Onus — Urban Dingo’ Humanities Research, Vol 1, no 1 2000 pp.
103-105.

Tom Mosby, ‘Spirituality and the Torres Strait Tradition’, in Caroline Turner and
Rhana Devenport (eds.), Papers from the Conference of the Second Asia-Pacific Triennial of
Contemporary Art, Brisbane 1996, pp. 86-88.

Djon Mundine, ‘Forest of Dreams. Forest of Hope: The Aboriginal memorial, 200
poles’ in Adam Geczy and Benjamin Gennochio (eds.), What is Installation? An
Anthology of Writings on Australian Installation, Power publications, Sydney 2001.

Margo Neale, ‘Introduction’, Urban Dingo: The Life and Art of Lin Onus 1948-1996,
Craftsman House and Queensland Art Gallery, 2000.

Margo Neale, Pathways 1. Changes and Exchanges: The Indigenouns Australian Collection in a
Contemporary Context, Queensland Art Gallery, Brisbane, 1995.

Margo Neale, “The Politics of Visibility: How Indigenous Australian art found its way
into Art Galleries’, in Caroline Turner (ed.), At and Social Change: Contemporary Art in
Asia and the Pacific, Pandanus Press 2005, pp. 483-497.

Margo Neale, “Two Worlds: One Vision’, in Margo Neale (ed.), Emzly Kame
RKngwarreye: Alhalkere Paintings from Utopia, Queensland Art Gallery and Macmillan,
1998, pp.23-32.

Margo Neale, ‘United in the Struggle’, in Sylvia Kleinert and Margo Neale (eds.), The

Oxford Companion to Aboriginal Art and Culture, Oxford, Melbourne and New York,
2000, pp 267- 277.
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Margo Neale “Without the story the painting is nothing’, in Caroline Turner and
Morris Low (eds.), Beyond the Future: Papers from the Conference of the Third Asia-Pacific
Triennial of Contemporary Art 1999, Queensland Art Gallery, 2000, pp.83-87.

Peter Read, ‘Reconciliation, Trauma and the Native Born’, Humanities Research, Vol
IX, no. 1, 2002, pp.29-35.

Gaye Sculthorpe, ‘Exhibiting Indigenous histories in Australian museums’ in D.
Mclntyre, and K. Wehner, (eds.), National Museums: Negotiating Histories, National
Museum of Australia, Canberra, 2001, pp. 73-84.

Lorenzo Veracini and Adrian Muckle, ‘Reflections of Indigenous History inside the
National Museum of Australia and Aotearoa New Zealand and outside of New
Caledonia’s Centre Culturel Jean-Marie Tjibaow’, The Electronic Jonrnal of Australian and
New Zealand History, 20,12, 2002,
http://www.jcu.edu.au/aff/history/articles/veracini muckle.htm

» Other

www.biennaleofsydney.com.au contains a summary of all Biennales of Sydney, with
comments by each artistic director.

National Gallery of Australia: www.nga.gov.au

Bennett, Tony, At galleries : who goes? : a study of visitors to three Australian art galleries,
with international comparisons (prepared for the Australia Council by Tony Bennett and
John Frow on behalf of the Institute for Cultural Policy Studies, Division of
Humanities, Griffith University), Australia Council, Redfern, NSW, 1991.

Leon Paroissien, “The Biennale of Sydney: A partisan view of three decades’, Arz &
Australia, vol. 41, no. 1, Spring 2003, pp. 60—69.

Margaret Plant, ‘Sydney Biennales’, Arz & Australia, vol. 26, no. 2, Summer 1988, pp.
254-63.

Stephen Naylor, ‘Australia’s representation in the Venice Biennale’, Art & Australia,
vol. 40, no. 4, Winter 2003, pp. 594—601.

PACIFIC

» Pacific Festival
¢ Festival of Pacific Arts, Taeao fou i mea sina: the First Pacific Festival Contemporary
Arts Exchibition, September 12-20, 1996, Office of the 7th Pacific Festival of
Arts, Apia, Western Samoa, ¢1996.
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** Association for the 4th Pacific Festival of Arts in New-Caledonia, Paczfic
2000, Association for the 4th Pacific Festival of Arts in New Caledonia,
Noumea, New Caledonia, 1984.

% 7th Pacific Festival of Arts, 1996, Apia, Western Samoa, September 8-23 : official
programme | [research & writing, Judy Johns ... [et al.] ; editing, Apulu Lance
Polu, Mandy Whyte|, Pacific Festival of Arts, Apia, Western Samoa, 1996.
» Pacific Wave
% DPacific wave: festival of contemporary pacific arts | 13-29 November 1998, Festival of
contemporary Pacific arts, Pacific Wave, Sydney, 1998.
& Pacific wave catalogne | Casula Powerhouse Arts Centre, Casula Powerhouse Arts
Centre, Casula, N.S.\W. 1996.

Fiji

> Fiji Museum (http://www.fijimuseum.org.fi/)

% D Brennan, “The National Museum of Fiji, A Thumbnail Sketch’, Museumn, 42
(1): 34-34 1990.

¢ Fergus Clunie, Yalo i Viti : shades of Fiji : a Fiji musenm catalogue/; photographs
by Julia Brooke-White, Fiji Museum, Suva, 1986.

¢ Fjji Museum, Highlights of the collection of the Fiji Museum: a photographic catalogue /
photographs, Thomas A. Hill ; compiled by Sara J. Wolf, Fiji Museum, Suva,
1980.

*¢ E Maidment, ‘Fiji Museum Archives and Manuscripts Collection’, Journal of
Pacific History, 36 (2): 237-246 Sep 2001.

New Caledonia
» Jean-Marie Tjibaou Cultural Centre, Noumea, New Caledonia

Centre Jean-Marie Tjibaou, New Caledonia Website:
http://membres.lycos.fr/archibois/¢il.htm

Emanuel Kasarherou, ‘The Tjbaou Centre in Noumea’ in Caroline Turner and
Morris Low (eds.), Beyond the Future: Papers from the Third Asia-Pacific Triennial
Conference, 1999, pp. 157-158.

Bernice Murphy, ‘Centre Culturel Tjibaou: a museum and arts centre redefining New
Caledonia’s cultural future,” Humanities Research, Vol. IX, 1, 2002, pp. 77-90.

Tjibaon Cultural Centre, Ngan jila centre culturel Tjibaou ; ADCK, Nouméa, New
Caledonia c1998.
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Octave Togna, Ngan jila : Centre culturel 1jibaon : the memory, the voice, the dream, Tjibaou
Cultural Centre.

New Zealand

» Museum of New Zealand, Te Papa Tongarewa, Wellington, New Zealand
Te Papa Tongarewa Website: http://www.tepapa.govt.nz

K/

s Pete Bossley, Te Papa: an architectural adventure, Te Papa Press, Wellington
[N.Z.], 1998.

** Museum of New Zealand, Speaking with authority: scholarship and matanranga at
the Museum of New Zealand Te Papa Tongarewa - a strategy, Board of the Museum
of New Zealand, Wellington, N.Z., 1996.

% Museum of New Zealand, Making the musenm: a review of achievements, 1995/ 96,
Museum of New Zealand, Wellington, N.Z., 1997.

¢ The designing of Te Papa: Architecture New Zealand examines Te Papa's concepts design
structure, AGM Pub., Auckland, N.Z., 1998.

** Museum of New Zealand, Past presents : looking into the art collection : Museum of
New Zealand, Te Papa Tongarewa, 4 May 2002 - late 2003, Museum of New
Zealand Te Papa Tongarewa, Wellington, N.Z., 2002.

¢ Paul Harvey Williams, New Zealand's identity complex : a critique of cultural practices
at the Museum of New Zealand Te Papa Tongarewa, 2003.

Auckland Museum (http://www.akmuseum.org.nz/)
Auckland Art Gallery (http://www.aucklandartgallery.govt.nz/)

Robert Leonard, Bernice Murphy, Museum of Contemporary Art Sydney & Mary Barr (eds.),
Headlands: Thinking Through New Zealand Art, Museum of Contemporary Art Sydney, 1992,
Curators Robert LLeonard and Bernice Murphy.

Jonathan Mane-Wheoki, ¢ He Kahui Whetu Hou Contemporary Maori artists: A new
Constellation’, in Caroline Turner (ed.), Art and Social Change: Contemporary Art in Asia and the
Pacific, Pandanus Press 2005, pp. 498-513.

Jonathan Mane Wheoki ‘Indigenism and Globalism: ‘First Nation’ Perspectives in the
Contemporary Art of Aotearoa/New Zealand and Te Moananui-a-Kiwa/the Pacific’, in
Caroline Turner and Rhana Devenport (eds.), Papers from the Conference of the Second Asia-Pacific
Triennial, pp. 32-35.
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Paul Tapsell (Te Arawa), “Taonga, Marae, Whenua - Negotiating Custodianship: A Maori
tribal response to the Museum of New Zealand’ in D. Mclntyre and K. Wehner, (eds.),
National Museums: Negotiating Histories, National Museum of Australia, Canberra, 2001, pp
112-121.

Papua New Guinea

Susan Cochrane, Contemporary Art in Papua New Guinea, Craftsman Press, Sydney, 1997.
Michael Mel, ‘Papua New Guinea Culture: Perceptions and Realities’, in Caroline Turner and
Rhana Devenport (eds.), Papers from the Conference of the Second Asia-Pacific Triennial of
Contemporary Art, Brisbane 1996, pp. 53-55.

Wright, Christina, Where the spirits meet: a history of the National Museum and Art Gallery, W aigani,
Papna New Guinea, Charles Sturt University, Bathurst, N.S.W 1998.

Vanuatu

Program: Mini Nasonal Art Festival, National Museum of Vanuatu, Port Vila, Vanuatu 1995.

» Vanuatu Cultural Center
Vanuatu Cultural Centre: http://arts.anu.edu.au/arcworld /vks/vks.htm

EAST ASIA

Ren, Hai, Economies of culture [microform] : theme parks, museums and capital accumnlation in China,
Hong Kong and Taiwan, 1998.

China

Asia Art Archives (Hong Kong) http://www.aaa.org.hk/index.html

Artlink Special Issue, “The China Phenomenon’, Vol. 23, No. 4, 2003.

Geremie Barmé, ‘Artful Marketing’, in Inside Out: New Chinese Art, National Gallery of
Australia, 2000.

Britta Erickson, “The Rise of a Feminist Spirit in Contemporary Chinese Art’, Art
AsiaPacific, Issue 31 2001 (China), pp. 65-71.

Capon, Joanna, Guide to museums in China, Orientations Magazine, Hong Kong, 2002.

China Avant Garde website: http://www.china-avantgarde.com/
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John Clark, (ed.), Chinese Art at the End of the Millennium, New Art Media Limited, Hong
Kong, 2000.

http://www.newchineseart.com/

Wu Hung (ed.), Chinese Art at the Crossroads: Between Past and Future, Between Fast and
West, INIVA and New Art Media, Hong Kong, 2001.

Wu Hung, “The 2000 Shanghai Biennale: The making of an historical event’, Art AsiaPacific,
Issue 31 2001 (China), pp. 42-49.

Linag Jh, ‘Museum Training in China’, Museum 39 (4) pp. 291-295, 1987.

Charles Merewether “The Spectre of being human’ in Caroline Turner (ed.), Art and Social
Change: Contemporary Art in Asia and the Pacific, Pandanus Press 2005, pp.101-143.

Gao Minglu et al, Inside Out: New Chinese Art, San Francisco Museum of Modern Art and
Asia Society Galleries, New York, University of California Press, 1998 (article by *Gao
Minglu “Towards a Transnational Modernity’, pp. 15-40 supplied).

Peter Stanbury ed., Musenms in China : a report by the delegation from the Museums Association of
Australia that visited the Peoples Republic of China in September 1981, Museums Association of
Australia, Sydney, 1982.

Xu Hong, ‘Chinese Art’ in Caroline Turner (ed.), Art and Social Change: Contemporary Art in
Asia and the Pacific, Pandanus Press 2005, pp. 330-359.

Wu Hung, ‘A Chinese Dream by Wang Jin’, Arjun Appadurai (ed.), Globalization, Duke
University Press, Durham and London, 2001, pp. 114-130.

Yishu: Journal of Contemporary Chinese Art http://www.vishujournal.com/archives.htm

> National Museum, China

% Shao Q, ‘Exhibiting the modern: The creation of the first Chinese museum,
1905-1930°, CHINA QUARTERLY (179): 684-702 SEP 2004.

» Shanghai Museum, Shanghai, China

% Queensland Art Gallery and Shanghai bo wu guan, Treasures from the Shanghai
Musenm Queensland Art Gallery, Brisbane, 1990.

K/

** Shanghai bo wu guan, Masterworks of Shanghai School painters from Shanghai
Museum collection, China, 1991.

¢ Shanghai bo wu guan, Shanghai Musenm, The Museum, Shanghai, ca 2000.
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Shanghai Museum: http://www.shanghaimuseum.net/ (Chinese; English

version does not appear to work. However, extensive information is available
on the web).

ZHOU Z, Reopening of the Shanghai Museum, Peoples Republic of China,
ORIENTAL ART 42 (1): 59-62 SPR 1996.

> Shanghai Art Museum, Shanghai

http://www.echinaart.com/GALLERY/ShanghaiArtMuseum.htm

Shen Zhiyu ed., The Shanghai Museum of Art, HN. Abrams, New York, 1983, c1981.

Yang, Liu, Fantastic mountains: Chinese landscape painting from the Shanghai Museum = Ling
Shan: Shanghai Bo Wu Guan cang Zhong Guo Ming Qing shan shui hua | Lin Yang with
Edmund Capon and Stephen Little, Art Gallery of New South Wales, Sydney, 2004.

Shanghai Biennale, Shanghai Art Museum, Shanghai, China

R/
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X/
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X/
°

Cohen JL, ‘Shanghai Biennale 2000, ARTNEWS 100 (3): 164-164 MAR
2001.

Fan G., “The Shanghai Biennale 2000, Shanghai Art Museum, 6-November
to 6-January 2001 (A report)’, ORIENTAL ART 47 (1): 70-74 2001.

Wu Hung, “The 2000 Shanghai Biennale: The making of an historical event’,
Art AsiaPacific, Issue 31 2001 (China), pp. 42-49.

Vine R, “The wild, wild East: First-ever Guangzhou Triennial and the fourth
Shanghai Biennale, in their concurrent runs, caught the energy of the
entrepreneurial New China and its art,” ART IN AMERICA 91 (9): 40+ SEP
2003.

Withers R, ‘Shanghai Biennale, ARTFORUM 41 (1): 103-103 SEP 2002

Yishu: Jonrnal of contemporary Chinese art, Yishu Vancouver, B.C.; Art & Collection, Ltd., Taipei.

Japan

Tatehata Akira ‘A Trojan horse?” Multiculturalism in International Art Exhibitions' in Asia in
Transition, Japan Foundation Forum, 2002, pp. 309-316.

Eriko Osaka, ‘A Perspective from Japan’, in Caroline Turner and Morris Low (eds.), Beyond
the Future: Papers from the Conference of the Third Asia-Pacific Triennial of Contemporary Art Brisbane,
10-12 September, 1999, Queensland Art Gallery, 1999, pp. 43-44.

Japanese National Committee for ICOM (eds), Museums in Japan, Maruzen, Tokyo 1980.

Catherine Maxwell, ‘Indigenous peoples of Japan: The Ainu’, Across the Sea, Japan Cultural
Centre Sydney (Japan Foundation), No 49, July 2003, p.8.
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Tessa Morris Suzuki, “Truth, postmodernism and historical revisionism in Japan’, Inter-Asia
Cultural Studies, Volume 2, Number 2, 2001 pp 297-305.

Alexandra Munroe, Japanese art after 1945: Scream against the Sky, Harry N. Abrams, New
York, 1994.

Reiko Tomii, “Tokyo 1967-1973 in Iwona Blazwick (ed.), Century City: Art and Culture in the
Modern Metropolis, Tate Gallery London, 2001, pp. 200-220.

Caroline Turner, “The Engima of Japanese Contemporary Art’ in Caroline Turner (ed.), Arz
and Social Change: Contemporary Art in Asia and the Pacific, Pandanus Press 2005, pp. 385- 430.

Caroline Turner, “Transcending time: the enigma of Japanese contemporary art’ in Artlink
special issue The long stare, Vol. 20. No. 2, July 2000, pp.38-41.

> Ainu Museums, Hokkaido
http:/ /www.ainu-museum.ot.jp/english /english.html

Mozuna K, ‘Ainu Ethnic Museum’, Japan Architect 58 (1): 33-38 1983.

» Art Tower Mito
Art Tower Mito (Mito Japan): http://www.arttowermito.ot.jp

Mito Geijutsukan. Gendai Bijutsu Sent a, Exhibitions and events 1999-2001 /
Contemporary Art Center, Art Tower Mito, Contemporary Art Center, Art Tower Mito,
Japan 2002.

» Fukuoka Asian Art Museum
Fukuoka Asian Art Museum References:
(and Catalogues of the Asian Art exhibitions, Fukuoka Art Museum to 1999).

Fukuoka Triennale

Fukuoka Triennale Website: http://faam.city.fukuoka.jp/faam/e/a trien2.htm

Fukuoka Asian Art Museum, The First Fuknoka Asian Art Triennale, Fukuoka, 1999,

Fukuoka Asian Art Museum, The Second Fukunoka Asian Art Triennale, Fukuoka, 2002.

% M. A. Greenstein, ‘1st Asian Triennale: Fukuoka Asian Art Museum, Japan,’
Art & Text, No 66, 1999, pp.89-90

¢ Masahiro Ushiroshoji, ‘Emergence of an Art Gallery’, in Furuichi Yasuko &
Hoashi Aki (eds), Symposium: "Asian Contemporary Art Reconsidered', The Japan

Foundation Asia Center, Tokyo, 1997.

» Hara Museum
Hara Museum of Contemporary Art (Tokyo): www.haramuseum.or.jp

» Human Rights Museum, Osaka
http://www.liberty.or.jp/index.html
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» Mori Museum
Moti Art Museum (Tokyo): http://www.moti.art.museum
% Pollack, B, ‘Art above the city of Tokyo: Located atop a skyscraper, the Mori
Art Museum opened with a thematic show of works from East and West,
past and present’, ART IN AMERICA 92 (5): 99-+ MAY 2004.
% Itoi K, ‘The towering museum - hoping to create a new audience for

contemporary art in Japan, developer Minoru Mori builds a new venue for
art atop a Tokyo high-rise’, ARTNEWS 102 (9): 62+ OCT 2003.

» Museum of Contemporary Art, Tokyo
MOT Museum of Contemporary Art Tokyo: http://www.mot-art-museum.jp/eng/

» National Museum of Ethnology (Minpaku), Osaka, Japan
National Museum of Ethnology Minpaku Website:
http://www.minpaku.ac.jp/english

Guide to the National Museum of Ethnology: The Museum, Osaka, Japan 1991.

Kokuritsu Minzokugaku Hakubutsukan. Bulletin of the National Museum of
Ethnology, 1976-

http:/ /www.kisho.co.ip/WorksAndProjects/Works/minzoku

Shigeharu Sugita, “Toward a Digital Museum - Experiments at the

National Museum of Ethnology, Osaka, Japan.” Paper presented for the International
Conference on Multimedia for the Humanities.
http://www.ignca.nic.in/clenf090.htm  (Accessed 08/03/2005).

> National Museum of Japanese History, Sakura
http:/ /www.rekihaku.ac.]

% Sawada, K, ‘National Museum of Japanese History’, SEN-I GAKKAISHI 58 (11):
P295-P297 NOV 2002

% Ashihara, Y, ‘National Museum of Japanese History’, JAPAN ARCHITECT 58 (6):
9& 1983

» Setagaya Museum
http:/ /www.setagayaartmuseum.ot.jp/main_e.htm

* Lufty, C., ‘Eclecticism in the Arty Ward + the Setagaya-Museum, Tokyo’, ARTNEWS
90 (3): 106-107 MAR 1991.

% Uchii, S., “The Setagaya Art Museum’, JAPAN ARCHITECT 62 (1): 10-17 JAN
1987.

National Museum of Modern Art, Tokyo:
http://www.momat.go.jp/english page/index e.html
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Setagaya Art Museum (Tokyo): http://www.setagayaartmuseum.ot.jp/main e.htm

Yokohama Triennale (http://www.jpf.go.jp/vt2001/en/).

Korea

Soyeon Ahn, “The Korean Art Scene for Women Artists’, in Caroline Turner and Mortis
Low (eds.), Beyond the Future: Papers from the Conference of the Third Asia-Pacific Triennial of
Contemporary Art Brisbane, 10-12 September, 1999, Queensland Art Gallery, 1999, pp. 40-41.

Soyeon Ahn, ‘Korean Contemporary Art Opens Towards Polyphonic Voices as Cultural
Criticism’, in Caroline Turner (ed) A7t and Social Change, Pandanus Press 2005, pp. 431-444.

Gwangin Biennale catalogues
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